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The authority with which the painting of Branislav Mihajlovic undeniably imposes itself is not merely the result of formal ostentation and pictorial density of his works. It comes from recent and distant memory that demands and transforms and puts in game the roots and convulsions of the existence. 

The monastic and sacred architecture that the painter is representing in his works derives from the other place, the one he came from before moving to Holland and later to Portugal; the atmosphere and degradation of the ruins evokes those places, that were recently swept by baleful desolation; the presence of the signs of religiosity can’t be disconnected from these places that are awaiting jet another resurrection.

This kind of reading, of distances and not of proximities, is maybe abusive, but it is difficult to get abstracted from certain concrete conditions and direct influences, especially when we are in front of such an imposing work. The painting carries a heavy burden in which the past and the present cross, in which all the voyages of the painter meet, the voyages across the territory of Europe, across the territory of history, religion and art. It is those voyages that produce the memory and it is this memory that puts on the painting this or that object, this or that landscape, that and no other figure, that icon and no other marks. The works of Mihajlovic are like a net that filters and replaces marks and traces, selectively chosen, because a coincidence is a scanty phenomenon in painting, unlike the desire for signification.

There lays the importance of the iconography and symbolic vocabulary of his work, perseverance of the metaphors of travel and pilgrimage and the reinforcement of the signs of the message, of the teaching, the lesson. In the last few years, Mihajlovic has added to the elements he has been using (bread, chair, stick – painted or applied on canvas) some other objects – opened books, brass instruments.  Clear biblical references in the titles of some of his paintings are intensifying the ideas of apocalypse and renewal, tragedy and hope, death and resurrection. Gabriel or Rafael is personification of revelation, announcement, judgement and reconciliation.

Taken from the angelic hierarchy, these two entities correspond to the God’s names as a part of Christian tradition but can also be found in Muslim tradition and even in magic rituals. None of this is innocent.

The process of painting is profoundly redundant, because it couldn’t be affirmative in other way: the painting alone is not enough as an announcement and it absorbs all the objects that could have significance and could serve this purpose. 
Mihajlovic belongs to the group of artists with a strong tradition of experimenting, where the value of skill and the density of the material defy an effort; he belongs to those artists whose works are continuously providing us with evidences of existence of the world, both real and spiritual. But the trace left on the canvas, the rough material that stands out, the saturation of the palpable elements, all this presence full of vitality does not transmit the idea of an exercise, but the idea of demonstration, of the manifest. The solidity of material finds the parallel in the sullen and dramatic involvement of his work, and this alliance is the best affirmation of his maturity as a painter.

